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WHERE DID WE LEAVE OFF?

= Things are beginning to stabilize

= Still need judge training and raising the bar on the

= We've changed the competition structure at Inte
know today (quarters, semis, finals)

= Post contest education is accomplished throug

more diversified

BARBERSHOP HARMONY SOCIETY
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A BIT OF CATCHING UP!!!

patriotic music

= 1952: Announcing from stage the song(s) V&
disqualification

haven’t looked back since!

BARBERSHOP HARMONY SOCIETY



FOLLOWUP FROM 1960 PRELIMINARIES

Throughout our history, we have cared about

song selection and song frequency!!!

BARBERSHOP HARMONY SOCIETY



A BIT OF CATCHING UP!!!

= Ties:

= We see officially in the 1964 scoresheets the indicé

attempting to break ties by not assigning the sa "

= Although it officially shows up in the C&J Handbook in {}
that it goes back into the 50’s. There is no official or un
practice during these times.

= This practice lasted until the mid-70’s
= More to come on this today!
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OVERALL REFLECTION/TRENDS OF THE 1960°S

Certification and recertification requirements are continy
refined

= Category Descriptions will be more defined for judge t
understanding

= Judge costs always an issue because out of district ju
full coverage of in-district judges

= International By-Laws restricted multiple changes to the He QR SiNEE=s
years)

= Lots of concerns evolving about the style becoming even more di
BARBERSHOP HARMONY SOCIETY 6



1961

rols 1962 Midwinter.pdf X
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The big scoreboard at Philadelphia was another of our innovations. It proved to be

highly successful. The publishing of scores in the Harmonizer has removed the cloak
of mystery from our International Contests. Both innovations occasioned lively

discussions, but the overall comment among the membership has been highly favorable
even to the point of being complimentary.

W
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1961

In the Fall, C&J experimented with having non-visual scx
quartet with their backs to the quartet (announced by #)

= Although in practice, C&J promotes that the same scoring |
contests (a 78 is a 78 at District or International)

BARBERSHOP HARMONY SOCIETY



DEAC MARTIN POINTS OUT THAT MOST MEMBERS DO NOT

UNDERSTAND THE ARRANGEMENT CATEGORY @ans1 Harvonizer)

“Out of the Dusk”

The way | see it, the editor of a district publication did a serv-
ice to the membership by criticizing the Arrangement judging in
a "GO regional quartet contest. In so doing he revealed the thinking
of the majority of our members who haven't delved into pracrices
in judging arrangements. Later the International chairman of
judges offered a rebuteal in that same publication. Supplementing
what has been published, I shall quote here several points made
by the Arrangement judge who was criticized. In combination this
might illuminate some dark corners and help ke judging in that
classification “Out of the Dusk”™. {Remember it?)

The original cditorial said in pare: “Some of the boys are con-
frsed”. The cause of their confusion was a 36 and 63 point Ar-
rangement score on two songs harmonized by two of the Society's
well known arrangers, numbers on which this quartet had re-
ceived 80 and 82 points when sung at the Chicago lnternational.
“They sang the same arrangeraents pote for now”. Two other
songs by the same arrangers were scored lower in the regional
than at Chicago.

Said the editorial: “If the numbers vsed are approved by tbe
Song Book Committee, chat approval should go as far down as the
judging of conteses, It is without reason for the Society to rec-
ommend a song and arcangement, and then have the judge throw
our a quartet because he doesn’t know or doesn't approve the of-
ficial SPIBSQSA song {arrangement).”

It said thar quartets accept whar is published by rthe Society as
material suitable for contests. It then quoted from the Foreword of
of Book X[, Songs for Men, that an arrangement published by the
Society offers no assurance that it is righe for contests. "In other
words, songs approved, published, and distributed by the Society
are not worth the paper they are printed on, in the estimation ol
some of the judges . . " . 1t added that quarters relying upon the
arranging inwgrity of Society specialists in that field had better
look clsewhere, “they can’t trust their own Society's stamp".

Such an indiconent ol our arranging anﬁmﬁm hardly
escape notice of the International chairman of judges. In a Jater
issue of this disurice publication ke said in part; "There 15 a good
answer 0 the quartet’s pecplexity. It did not sing either of those
two songs as well at the regional as at Chicago. There is more o
judging arrapgements than mere composition . . . the armngement
judge does not judge merely the way the arranger has put the
notes on staff paper. Armngement judging considers the presenra-
tion of the over-all number.

“Quartets that get carcless as they sing often produce chords
which are nor recognizable. Slow tempo is ofien dragged o the
point of becoming unpleasant. Sometimes the rhychm is badly
broken in spots’”. He cited the comment of arranger John Hill who
has also dene much judging. Hill once said that, as a judge, he
had scored his own arrangement of "Son of the Sea™ all the way
from 41 to 82 in a contest where five quartets sang his arrange-
ment.

The chairman pointed our that a quarret does mot invariably
present a song identically on two or more oceasions. "Some quartets
just don’t secm to realize that they sound beuwer one time than
another. . . . [ have heard the same people who criticize the judges
say “Such-and-such, a famous quarter, was lousy wnight. How did
they ever pet 1o be champions?’ ™



1962

Non-scoring Chairman of panels is added

= Recommendation is to have double panel for all contests but
category

= English language being specified with exceptions if th
original song

= Qverlap of categories creating confusion (ARR and V
= 2000 word thesis required from each judge (including
= Explored judging using headphones in the middle of the aX

= Val Hicks rewriting the ARR Category to describe evaluating~8g
performance and how they integrate s, .

10
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IMPACT OF VAL'S REFINEMENT ON PENALIZATION

(4) Embellishments:

% (a) Rhythmic vocal patterns or effects expressed through
words or neutral vowel sounds may be sung by the bass
at any time, when consistent with the character of the
song, and they may be sung by any and all voices for
occasional brief passages.

* (b) Mechanical devices which produce or modify sound shall
not be used, other than the optional use of a pitch-
pipe or its alternate for initial pitch-taking pur-
poses.

% (e) Vocal imitations of common sounds, such as
musical instruments, may be used briefly and
infrequently if the song requires the effect.

BARBERSHOP HARMONY SOCIETY

Arrangement is providing more clarity on what
is barbershop and not and by how much.
These are in the areas of Composition (Song),

Harmonization and Voicings, and
Embellishment

(c)

It is realized that most rule violations involve
the question of degree of violation; thereforec,
those rules marked with * indicate that if a
majority of voice category judges feels a flagrant
violation of the particular rule has occurred,
disqualification may be imposed. The Arrangement
judge or judges shall be responsible for initiating
any vote on disqualification. The panel chairman
shall conduct the poll of the voice judges.



1962

and what is being sung on stage by high pr
sometimes not detected during performanagy
considered for publication there are “techn

degrees.

In response to a question from Al Burgess, Chorus Development Coordinator,

as to how many Arrangement Judges arc actually arrangers, the Executive Director I
reported that at a recent meeting of the International Contest & Judging Committee
there was discussion of plans to have each Certified Judge conform to the current
Arrangements Judge Candidate requirements which provide for submission of two of
the Judge's own arrangements for review by the Arrangements category Board of
Review. 12
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BOB JOHNSON HAS JOINED HEADQUARTERS STAFF. AN INTERESTING

NOTE FROM THE MUSICAL ACTIVITIES MEETING NOTES

Item VI B - "What is Acceptable Barbershop Harmony (arrangement-wise)?"

-was
covered in considerable detail resulting in

the following conclusions.

L. That definition of "acceptable barbershop harmony' should be the

province of the Musical Activities Planning Committee, not the Contest
& Judging Committee.

That the proposed meeting of Arrangement Judges, arrangers and quartet
coaches at the June 1962 International Convention should be of great
help in establishing clearer understanding of this subject.

3. The Contest & Judging Committee, the Harmony Lducation Program and
the Society's music publishing program are the three avenues of
musical education insofar as good barbershop arrangements are concerned.

It is imperative that the same basic principles and rules must be taught
in all cases.

13
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1964 FIRST FULL C&J HANDBOOK, COMPLETE WITH

DESCRIPTIONS ABOUT ALL THINGS JUDGING

= Rules

how it is to be judged
= Secretary duties
= Forms
= Organization

certified (Wes Meier article)

BARBERSHOP HARMONY SOCIETY 14



1964 SCORING FORMS

m

OFFIGIAL JUDGING FORN - §.P.E.B.5.0.5.A.,Inc. ARRANGEMENT et VOICE EXPRESSION
RDER OF
CONTEST DATE AFFEARANCE OFFICIAL JUDBINE FORM - S.P.E.B.5.0,8.A.,Inc.
LOGATION . CONTESTANT ORDER OF
GRADE AS SONG PROGRESEES -« SCORE AT END OF $0MG SUP, 81,100 = A ABDVE AVEAR, &1.00 - B AVER. 491.60 - C BELOW AVER. 0.40 - b YTEST DATE u AFFEARANCE
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SCORING FORMS FROM 1964-1970

BALANCE & BLEND

HARMONY ACCURACY OFFICIAL JUDEINE FORM - S.P.E.B.5.0.5.A., Inc,

OFFICIAL JUDGING FORM - S.P.E.8.5.0.5.A., Inc.
ORUER OF
e - P
ORDER OF TEST DATE APPEARANCE
WTEST DATE U APPEARANCE
LOCAT | ON _ CONTESTANT _
LOCAT 10N CONTESTANT

GRADING {(pER song) SUPERICR  81.100 - A ABOVE AVERAGE 61.80 - B AVERAGE 41.80 - C BELOW AVERAGE 0.40 - D

GRADING (PER sonG) SUPERIOR 81.100 - A ABOVE AVERAGE 61.80 - B AVERAGE 41.680 - € BELCW AVERAGE
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STAGE PRESENCE FROM 1960°S

EFF|CIAL JUDGINE FOFW - 5 7 C 8 .5.0.5.4,,
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SECRETARY DUTIES EXPANDED

OFFICIAL 5.P.E.B B QLA A, ECONMEG FORM
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There is a LOT of paperwork.

Each contestant will have a scoring

form that the Secretary fills out. In

addition there is a “Control” Sheet

that has all of the contestants and
scores.

On the right is an example of a
scorecard from an Int’l Finalist
sometime between 1976-1993!

Note that scores are far more
variable than what we experience
today.
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SECRETARY DUTIES EXPANDED

SPERSQOSA

SECRETARY'S CONTROL SHEET

¥ L
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TIMEKEEPERS REPORT

Quartet or Chorus._4ord (Zords
Time of first song /%5~ seconds [~

No.__ g .

i |
Total time

=
Ly
1
_ {1 { { | Time of second song_ /67 seconds two songs:
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’

| 1 — . i el -
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ADMINISTRATION

= Time keepers

= Two at all contests — if there is a difference in time tk
competitor (over or under)

scores are published for lower level contests

BARBERSHOP HARMONY SOCIETY



1964 - WHAT DO SCORES MEAN?

The Balance and Blerd Judge will, as in the past, first listen to a performance,
placing it mentally in "A", nB©, "C", or "D" classification based on the over-
all SOUND of the contestant, rather than upon any of the individual components o
sound (such as balance, blend or projection). It is necessary for the Judge to
draw on his experience at this point to make a proper starting classification.

An "A" score is of Medalist caliber. A high "B" score is District winner caliber -
capable of high placement in International competition. A low to middle '"B"

score has won many a Jistrict championship. In any level of competition, the

"A" and "B" scores should be maintained striectly at International-competition

level. A high "C" score will often make District finals, win area or sectional
contests, etc.

f

A '"D" score is a real novice - and there is no score below 20 points
(unless you have already given your "bottom"
deserves a 19).

per song
» and somecne appearing later
(Give 'em a little credit for showing up!)

BARBERSHOP HARMONY SOCIETY 21



1964 — WHERE ARE WE ON STYLE?

ORIENTATICN CF THE ARRANGEMENT JUDGE

Judging must always be done OBJECTIVELY. Personal likes and dislikes--either
of the personnel of the quartet or chorus or of the song being sung--must be
dispelled the moment you take your place in the judging panel.

Our Society theme song speaks of the "old songs", but no preference should be
given with regard to the era from which the song is selected. A song from one of
next year's musical shows might be perfectly adapted to the Barbershop style;
whereas we know that certain "old songs" do not lend themselves to the Barber-
shop style. The pertinent criterion here with regard to song selection is whether
or not it is Barbershop--and our definition of the Barbershop style specifies no
composition date.

There is a widespread feeling among contestants that they are obliged to select
two entirely different types of songs for contest--for example, a fast rhythm
nurber and a slow ballad. There are two considerations involved here. First,
the Arrangement Judge demands that the choice of a contest song be one that can
be performed well by the contestant--that is, one that provides a good vehicle
for the particular quartet or chorus. This fact would indicate that a

contestant would make a mistake (and lose points) by choosing a song beyond their
capabilities. For technically each song is judged separately on 1ts merits
withont reference to the song sung previously.

On the other hand, the Arrangement Judge, like the Judges in the other

musical catepories, is leooking for, and will reward, good musicianship. And 22
since versatility is an aspect of good musicianship, the choice of two types

of songs is likely to win plus points if both are done well.



1964 ARR CATEGORY — CARBON COPY NOT DESIRED

Originalityvy of Treatment

The Arranpement Judge should be on the lookout for any evidence of

t voicing, and the

handling of embellishments. His object should be to reward any original
treatment that results in improving or enhancing the presentation of

originality in the treatment of harmonization,

the song. Contestants often use published arrangements under the mis-— Encouraglng rearranglng tO make

taken conwviection that they could mnot be improwved upon. If there is room
for improvement musically, or if a change might make the arrangement
more suitable for the particular potentialities of the Contest?nt:
advantage should be taken of these points. The critical_appralsaL of an
arrangement bv a quartet or chorus, and the revision of it when such a
revision is indicated, are parts of pgood musicianship and shﬁuld be
rewarded . (See also Section II.-=-F, "Original or Carbon Copy'')

Encouraging delivery different than

the original

Original or Carbon Copv

The Arrangement Judge is looking for a good arrangement throush the
manner in which the notes—on-paper are rerformed or interpreted. This is
another way of saying that he is expecting the quartet or chorus to prove
its musiecianship. Section T.F "Originality of Treatment" deals with
evidences of originality in the work of the arranger. This section deals
with evidence of originality in the manner in which the contestant pre-—
sents the work of the arranger.

There has been a growing trend in the last few vears for competing
quartets and choruses to select an arrangement with which another quartet
or chorus has recently won the International Championship, and then
attempt to sing this number exactly as the Champs did. There is nothing
wrong with the selection of the very same arrangement used by another
quartet or chorus. But a completely, and obwiously imitative manner of
pPresentation proves nothing to the Arrangement Judge about the musician-—
ship of the present contestant; it proves only their ability to imitate
in a parrot—like fashion. It leaves him wondering if they would be able
to perform an arrangement from which they had no model to copy.

It should also be remembered that an imitative performance will repro-—
duce the shortcomings as well as the achievements of the prototype.

So unless the performance that is being copied attained a perfect score
in every category, there is nothing toe be gained by imitation.



TIES (1964 C&J HANDBOOK)

All scoring judges are provided a similar sheet that they
can track the contest.

There was a strong belief that ties should be avoided at
all costs (at least for the upper half of the contestants)

Although an individual score can be reused for a round,

the directive was to not reuse a total score already
provided.

BARBERSHOP HARMONY SOCIETY




TIES (1964 C&J HANDBOOK)

Voice expression

SCORING LEVELS

When determining the shading score, the judge must keep in mind that the score
sheet is a tool which is used to place the quartet in its proper position in
relation to the others in the contest. Always start the first quartet at s
level low enough so that you will have points to work with when a better quartet
comes along, and high enough to allow for proper positioning of quartets not so
good,

Use a wide enough point spread so that your score will have its full share of
influence on the result of the contest. The judge who places the quartets
one or two points apart is producing a score too weak to be effective,

Don't give a zero score, OUn the other hand, don't upgrade a ragged performance
for the sake of mercy. The beginner is entitled to as accurate a score as the
winner,

25
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TIES (1964 C&J HANDBOOK)

Be sure to use a wide enough point spread so that your scores will have a
definite "say-so!" on the outcome of the contest. Remember that it is your point

spread which determines placement rather than your scoring level. However, it
is well to pay attention to level so that we do not confuse our quartets and
choruses. Don't forget that a fidelity rating in the "A" classification should
be reserved for a chorus or quartet of potential Championship or Medalist calibre.

| [

ARTICLE 22. Ranking of Quartets - Breaking of Ties. Quartets shall be ranked in
accordance with total scores of points awarded by the fifteen judges. The judges
shall report their scores to the Secretary of the Judges immediately follewing
each contestant's presentation, and shall remain at their posts until the
Chairman of Judges has verified the findings of the Secretary. If a tie score
occurs, the Secretary of the Judges shall award the place to the quartet scoring
highest in Harmony Accuracy; if a tie still exists, the place shall go to the
quartet scoring highest in Balance and Blend; if a tie still exists, the place
shall go to the quartet scoring highest in Voice Expression; if a tie still exists,
the place shall go to the quartet scoring highest in Arrangement; if a tie still
exists, the tied quartets shall each sing one number not previously used by
them in the contest and the point score of such rumber shall determine the
winner. Minimum singing time shall be two mimutes. The Secretary's Score Card
shall not be altered, but shall indicate the winner of the tie by notation. 26

BARBERSHOP HARMONY SOCIETY Scoring summaries shall also be so noted. The loser shall automatically be

ranked in the next lower place.




JUDGE ACCOUNTING AT END OF CONTEST

Number of contestants in each of the follewing:

.'—"__ B [ D

o00-161 180-T71 12G-01 80-0

High Score Low Secore

Spread (Difference between high and low score)

Level or Average Score (4dd all scores together and

divide by number of contestants)

Mediasn Secore (S8core of contestant in dead center of
final scoring)

Scatter (Difference between high score and middle
score of the upper half in your final
scoring - should be 1/3-1/L of spread)

Number of Tie Scores

After each contestant, in appearance order, list the placement as
you scored them. Do this en the face of this sheet as follows:

Stench-aires [9) 1-9-20, or whatever
Apple=knockers (3)
Four Flats (1)

27
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STAGE PRESENCE — “SELL”

i i v : sence Judge's overall appraisal
e Th%S . t?? iiﬁaﬁazzmggﬁéozlifokhihitiﬁingzeheretofore mentioneq{ ang done
iaeyouiogggﬁit you have SOLD. If you have maintained proper eye CO?Eazin;?ng 5
I ngalfty p;ojection with the audienc?, you have SOLD. You.areJ?;,e;I b
iﬁngudges - you are singing to the audience. They are over the Judg

-

they are in front of you; to the right and left
they are a part of your performance. If you have accomplished this, you have

SOLD, and the audience's response soon tells you how well you have done.

True, you are being graded by the Judges, but you are more apt to be graded

down for singing to them, since it reflects no self-confidence in your performance,
and more important, you will have ignored the audience. Climb out over the

footlights and over the heads of ths Judges and SELL the audience. The "Selyn 28
portion of the scoring sheet is the coverall of your performance from entrance

to exit, and the Judge takes all factors into consideration. Did you SELL, or
Just go through a performance?

of you. Make them feel like




MORE IN ‘64!

= Props are allowed; what is eligible is described
= |nanimate objects
= No sound except pitchpipe
= Easily transported

= Effective
= Director can only make one entrance and exit; must always be visi
= Members must remain on stage at all times except initial entrance and final §
= Details on emergency judges (relatively constant through today)

= Currently different chorus panel than quartet panel at Int’l. Explorin
finals and one panel for the semis, finals and chorus to even out the K

= Explored the idea of fixing the order of competitors at International by inc®
first” having a huge impact on the results

= Can only be certified in one category
29
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1965 — EFFORTS TO EXPLAIN THE CATEGORY

DESCRIPTIONS IN THE HARMONIZER

= Jan 65— Sam Stahl — ARR
= Makes mention of penalties plus for originality

= Mar 65— Wayne “Doc” Ruggles - Voice Expression
= Some language implies a singular meaning to a song; a correct way

= May 65 — Emmett Bossing — Harmony Accuracy
= Sep 65 — Bill Fitzgerald — Balance and Blend

= Discusses “Projection” — Aliveness — Reaches audience

= Although “holistic”, it discusses amount and severity/weaknesses
= Nov 65 — Charles Abernethy — Stage Presence

= Fairly wide open interpretation; nothing prescriptive
= Jan 66 — “Sev” Severance — Secretary-Timer
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1967 — JUDGING SYSTEM RECOGNIZING OVERLAP PUBLICLY

(STAHLARR & MESECHER VE)

=  An important article is published
in March-April 1967 Harmonizer

= [t reveals that “stay in your

category” is no longer embraced

by C&J at a ICJC level, but is
widely believed to be true

= Prior to this VE had “lyrical

phrasing” and ARR had “musical

phrasing”

Eliminated — both categories have
phrasing through different lenses

Shading will now be dynamics,
although it is being lumped into
“phrasing” with both categories
evaluating

BARBERSHOP HARMONY SOCIETY

MUGDUUK [0 [CE {1 GCD [CANSTLAILY.
WHGC SAYS CATEGORIES DON'T OVERLAP

To push this point a licle further, the C&] Handbook, in
the Arrangemenc catcgory, forbids the Arrangement Judge o
be affected by shading. It says, “Phrasing and Shading must be
relaced, muse operate together 1o bring interpretation 1o maxi-
mum effecciveness. But of the two means of expression, only
Phrasing is cvaluated by the Arrangement Judge; Shading is
the concern of the Voice Expression category entirely” On the
next page, however, the Arrangement Judge is charged with
determining whether the contestant created the mood of the
song for the listener. Can you imagine a contestant that jumps
back and forth abruptly from fortissimo 1o pianissimo with no
rhyme or reason (as a geod many do) creating any mood excepe
ircitation?

The gobbledegook just quoted was there for a purpose. [t
was a vabianc if vain atcempt w0 convey the impression that
categories do nor really intercelare or “overlap.” Tt was there
as if to say, "Look, we each stick to our own caregories.” Tt is
high time, at our present point in the evolution of the C&]J
system, for contestanes to recognize, and for judges to swop
apologizing for, the fact that alf five categories are niterrelaied.
It is wue chae specific points in a perfounance directly affect
one category and only indireerly affece others, Bue this is of
little practical importance. In other words, if one ertor cost a
contestant two points in cthis or that category, or badh categories,
it makes licle difference whether he lost them directly or
indireclv.

tic coniestants.

The fact of interrelation does nor in any way diminish the
importance of having the separate categories. The very com-
plexity of a musical performance makes it essential ro have men
trained in specific elements or related gronps of elements. Bue
this daes nor mean they should be deaf ro the other elements
Their specialization is of even greater importance at the clinic
than in the judging pit; for in talking wich the contestants
it enables them to point our ways and menns of correcring
weaknesses in the performance.
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WHAT CAN YOU BE DISQUALIFIED FOR IN THE ARRANGEMENT

CATEGORY - soOME MINOR TWEAKS BUT IN PLAY FOR THE 60’S

E. Barbershop Stwvle

Preservation of the Barbershop style is a most important function of the
Arrangements Judge. Non-Barbershop harmonization deserves to be severely
penalized. Here are brief explanations of non-Barbershop Harmony.

T Glee Club: melody is often carried by the top voice. The use of
triads with very noticeable dcubling, in places where Seventh chords

would be logical harmony. An empty sound to the chords compared to
Barbershop.

2. Blue: conspicuous or predominant use of minor Seventh chords, es-
pecially where they are not implied by the melody note. Ending on
an unresolved tonic (12 o' clock) Seventh chord, often called the
blue chord. Melody frequently carried by top voice.

3. Modern: unrestrained use of major and minor Sixth and Ninth chords.
Use of Sixth chords when the Sixth is not the melody note, resulting
in "dance band" flavor. Major Sevenths in places of emphasis.
Phrase endings featuring hard dissonances.

4. Solo with Background: one voice singing words, the others humming or
providing a "doo wah'" or bell-chord rhythmic background.




IN 1967 THE POTOMACHORDS WERE

DISQUALIFIED AT INTERNATIONAL

Quartet Disqualification: Why? o
" 308 Fraspct St Barea. Kenmucky 0303  Briefly, the song “This Is All T Ask” does not lend itself to

et e e g F gy R e g by Ko Eg A harmonization in the barbershop style because of the nature of
'I"“- |ﬁ:h:£:1:LI.LT|;;:;;‘ ::uu:!u‘ble- Irl\::\l:i'e is ehew the dis- "":r"n::;‘;lhe:-c:ulelsllﬁ;:-\.:nutrnmi he “Pommachocds' = disquali- the mEIOdY. Thls ls I'IOI' to .Say I‘.hat 11’ lS nor a gOOd Song or thﬂl’
caiion does nor imply any sebvemive siivals o sefarioes Ecarioe pemain, ne coreoems (e annouocemenr, resdes [poes -
e o i st o the “Pineechards” The wecsnd shscrearicn che sisge, in (apeeosimarcin) thess wondy; ~The Poasmuchods rhe arrangement was not expertly done. I think most Barber-
i slisgunfuficas oo ply shoubl no: Bapgen s ghe Inter- Bacee tebmn disgualified for o Qegrant siokaien of dhe basbershop
S Bong, befer o Shwavis Beual 0 Ld et Caspecilly the sifec e Ragrens) imisad e 1 shoppers would agree that it is an excellent song with regard
procemuet s 5 (Ol A ATTgrens JOGEe imabes The WS | S 1t the e Sewee, e bare smneeen to rthe beaury of the melody, the richness of the implied harmony
ar o o is rasr Tre wirh =G =S
o, by the esber Atreegrinent Judss on the punel Il ie e lege nioley of b wilence e agly bt hesy shocked and the message carried by the words. It is in the same category
L?fc'fi}.Lfﬁfﬂgﬂmfﬁfaffpgﬁ-d Elenmacy Asofmerd i (e ':LL::‘:.;:::E:".T: :.':_Ew'h":r'.';".:-::;-;é with many other excellenc socngs rhat do nor lend themselves to
it TR Al T A e Dl b L I YT ke : save been the barbershop style: “Autumn Leaves,” "September Song,”
anyle ik I'_n Ilr .lﬂm:.l In the Clcil l,::-rrur:cnr:‘::bd;:l:ﬂt ':: Inllujl:- T::uzlg.cl:..\;l:: ;:;:.I r:?:cr’sh::: cf:r;cTaIII‘;]:'H:IrTlrtll[\'ﬁ “S r F ll n Alabaln(‘” and "I’ll Be See._in YOII wr to name
Lhcticles U3 rr'd 2l—4, Armeegemenc). o is expanded e in in comess are avid resders of sooee ssees tars c © ¢ g >
the Po ition of Bark of the The seeosd pemaining guesinon #: “Why wesn's This & AL f
Coniest & fu dgm; Head boouzbe r:n e gLn;— detwibi are gisen I Ask' poirced o dorsbful ar a dls |:1\:| ﬂ'nl(:l a cW.
he A J [; Han The ~Posortach Lo | ez £l n
I"'I'lllrﬂ'f"l‘l{‘rs‘:'mgn"‘é-:"“:l'; AT Ak doms mor e Semedl oo belore I:r?ng r-,;nr o Troemasorsh, Ab di The reason rhese songs are not su]tﬂble for contest is rthar
in the barkers style beoamse of dhe nurese of zlinies o erivques, ene purpess of = is o disons dhe
e S i oy St D S s g e i e e ) the harmonization demanded by rhe melody (the correcs
T ey 0F s ey, e e Rl oy T g F i e harmonization, mind you) calls for a predominance of sixth
s e VESS carthed by |"1( words. Ir is i rhe e saiegin e b0 oocrecr. Cevtainly no quarer aho A w - -
with mary orher .1.Ifnr..rﬂ.a.l_: ch do nor berd .t...,u;:: che e, <for and maney requerd 1 participece in sa. fnics and ninth chords ( often minor) , major sevenrh chords, and
the uriaesaty aple= = Adniirren e rinmal sonmrs with a gueriarablc vehie - ;
(Eoars Bell on Alabam” and 11 B Swing Yan: 0 e e e e 1 v Yt i = Wp e v b sometimes even eleventh or thirreenth chords. And furcher-
The rerdnn r:.:::;:?ﬂll-; ||:|: :J:om:\:.:.l.;l. concesr is thar Ewperience wwE sor g sresrneic 6o dhe " Poooemachor =" O/

pecition
ind prad calh for @ predemin

feondd  [ofcen nridess )

beir creesimg back to Iniesnaconal

d bgunded
fhajor sevench chords, arnd
Frmriner-
Tur a poinid of emgplesis an

e h’ﬂﬁ L S T neo=s” And, w0
e o Zecrion -'l Prasgraph 1-2]
Thoads

ineersals may e neks
small depend upoem
This gecugrapt is m n
graph S-c of the Rulo aacsi:

-w.-lﬂ e geescion of

Bob Johnson's favorite song of

juiger feed a
ed, discuakficar ko

winlatien of
¥ be impossd
T disqualificarion of che “Pommachordi™ pod up ik
o numiber of perpens consder & need da e Socieny 11:: Oiffcial
Rules are [necedsaiily nlu_;_::su ably, no dosbr) as bl

The Four Renegades

THE Hammom iz e—Serresa k- Ooroeos, MRG7




Wes Meier, 1968
SPEBSQSA
President, and for

the past 4 years
Chair of C&J
Interview in the Jan
1968 Harmonizer

BARBERSHOP HARMONY SOCIET

. The Contest & Judging Committee,

which you chaired for the past four
years, is_onc of the most impotiant
in the Society. Do you think there
may be drastic changes in our present
modus operandi as far as judging is
concerned?

. [ don't look for any drastic changes

in the immediate future. However,
the C&] Committee has always kept
a warchful eye on irs own operation.
This Commirtee, in the pasr and pres-
ently, constantly looks for new and
more cfficient merhods of doing irs
work. I don't believe there’s another
committee  in  the Society more
cognizant of the seriousness of irs
responsibility to the Society. There
are bound to be some changes evolve
in the future as they have in che past,
You can rest assured, however, any
changes thar may come about will be
the result of thorough study and a
careful appraisal of our ourrent
system. No, I don't look for drastic

changes. The Commitiee just doesn't
ntwerare thar wav

Team looking at a different way of judging
Arrangement

= Pilot Testing in 1969 revealed no significant
changes in placement

New approach to judging Voice Expression

= By 1970, the Interpretation category was being
crafted for the replacement of VE and to pick up
the performance side of ARR

In the 1968 HEP schools, 50% of classes will
be focused on judging categories (Jan 68
Harmonizer)

= Judging School will accompany vs at Int’l

14+ Arrangers met at Harmony Hall to create
new arrangements (>100) but could not
agree on a definition of the barbershop style

_IQhaIIenges to the Johnson Temperaméht
est



1969

choruses and quartets and that they be ’M’U :

= For the chorus contest, the District Chorus ('.6‘ Sy affata
have to be linked with the Preliminary Chori§issf§

Y <C
= Again, the HEP schools are spending signi
judging categories

= Similarly, Judges are having their own school at
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DICK FLOERSCHEIMER — 1969 REACTION TO IMPENDING

ARR CATEGORY

- e — e W FEwEmLOeT W AUl W VI VD IS LLOoR WL L LILIWIIE UUdU.

Let's talk about arrangements for a moment, From information gleaned lately
from HEP School, the Arr gers' School, discussions in person and via corr spou
dence with jfudges, it se apparent that the Arrangement Cauceorv is undergoing

a2 thorough review with an eye toward revisi ng and improving the '"ground rules.”
Certain hitherto acceptable chordsand harmonic patterns are being closely scruti-

nized from the viewpoint of some contemporary concept of their Barbershopping
propriety, and cconsideration is even being given to their possible eliminaticn

from the traditional languaze of Barbershop. If this review results in a revision
of the rules which is too conservative in its content and too restrictive in its
approach, 1t could, regardless of all the sincerity and dedication of 1ts propo-
nents,relegate B&r:upﬁfomp1r~ £o the status of a bterile, withering museum pilece,

like Chamber Music, with nothing new to nourish 1it. This review could have a
Girect, permanent, and not necessarily beneficial effect upon all the material

that you will thereafter sing and hear in contests.

While I have been assured on good authority that nothing definite has as
yet been formulated re g any wule changes in the Arrangement Category,Il can-
not help but gatheran i rence froﬂ little evidences and symptoms here and there

Ehat any prospective rule “hanges wlll be more, rather than less, conservative
and restrictive than those presently in effect. I am mightlly concerned, as you
should be, that those charged with the responsibllity of clearing up the equivocal
or questionable aspects of the Arrangement Category may in their zeal sweep the
ztegory too-clsan,...removing too much that is vwital and interesting. Should
thls come to pass, BAﬂkmrﬂmunpinb will not only grind to a halt, it will actually
regrese as Interest wanes and rigor mortis sets in,

If we eventually adcpt a pl L;hoﬂa of hard and fast conf*ning or restrictive
rules governlng :”“b“ﬂth jo! Hdrmonf, we will be doing something that even Grandad
wouldn't have done, and he was directly and personally i:volveo with it, He ust
stood up with three other kindred spirits and sang it, sixth chords, passing ma-
Jor sevenths and all._..... and without any feelings of guilt whatever. And now,

seventy-odd years later,we seem to have the temerity to infer that the songs that
original Barbershop quarteis sang are not good Barbershop (?)! On what authority?
Very interesting....but cull!

Was sent to the Harmonizer for
publication — The Harmonizer wanted
to reflect some “facts”; Dick refused
and the article was not published.

was only in the MAD area that it
received any press

Dick was one of the faculty members
at the 1969 Arrangers School
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DICK FLOERSCHEIMER — 1969 REACTION TO IMPENDING

ARR CATEGORY

e e T |

fnother unintentional by-product of the present C & J System is the dreary
7ocal similarity among the bulk of Society quartets. Coaches and Judgea, in trkeir
well-meaning efforts 1o improve the sound of the foursomes with whom they come 1
contact, are unwittingly attempting to force all quartets Into the same mould,
comparing and reshaping them in the vocal image of a non-existent ideal. Although
the vowel sounds may become flawless, articulation perfect, attacks and relezses
exqulsitely accurate, balance znd blend creamy smooth, the coach/judge in the
process 1s amputating most of the vocal traits which invest in each gquartet its
own singularity and identity. This trend toward standardization, embcdies in th

el ke
characteristics among competing quartets, may now be extended to the arrange=ent
category, thereby rubbing off a few more of the vestiges of individuality left to
the performers. In our attempts to eliminate the gray areas of equlvocation which
make Judging more difficult, we are in effect creating other problems which may
t e far more formidable: assembly line gquartets, rubber stamp arrang=
opplng by computer. : : ’

more recent International contests bythe distressing lack of distinguisning wvecal

These are the problems, and they are much more easlly stated than the sclu-=
tions which I don't pretend to have. However, I can suggest that quartets be 2l-
lowed to retain some of their own identity in contests by the relaxztlon of th
standards which inadvertently foster similarity. I can sugzest that the Arrznge-
ment Category rules be left intentionally non-specific to reverse the Ultra-con-
servative trend before it strangles the Barbershop harmony we know is meant to ove
unrestrained traditicnally. I can add my recommendation to 2 propos2l whieh ad-
vocates a contest whereln contestants sing one pure Barbershop selection (Iike
school figures 1in figure skating competition), and one free-style selectio= per
sesslon, +thereby striking a compromise between safety and entertainment. Ican
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DICK FLOERSCHEIMER — 1969 REACTION TO IMPENDING

ARR CATEGORY

merely want to keep Barbershop Harmony the free thing 1t was seventy-five years -
2go 1in 1€s original heyda

A fact of which son2 non-competing members and the general public are prob-
ably uneware is that ¢empeating quartets are now aradoxically obliged to build
two repertoires, one Tfor contests and another for shows, and the two are growing

Fage = 3

more and more disslmllar in thelr respective makeups. Trne content ard ecxecution
ol contest songs are beconing less interesting because contestants zre "olzying
1t safe,” and, consequently, quartets are using pure contest sonzs on shows con-
X m T = o T o +=* nem oy ey 2 S F: - = ] T £ 5
siderably less often than other material, which, for a v riefy af regsurs. 15 Ul
e 5. S = p 2 . o :
acceptavle for contest. It follows tha safe” contest songs are less intereSte
ing because the narrowing standard rosters a Zeneral lack of variety, iIngernuity
and sparicle. No show audience can endure 24 hours of contest Barbershop. ZIZven
_— ~1 Pl i = 4+ = E 3 = 1 o L) Fe =
hard-core contest listeners are delighted when the winning quartet lets its hair
Gownkwitn an acceprvance number that 1s anything but contest material, Thiz is a
pretty sad commentary on contest standards which prromote such deviztion by cone-
- & .- ¥ Y T 1 x o oATTS = 3 L o
testcant-performers. Why should any society quartet be requirsed to mzlee a croice
L] ~ w1 . (F ] " = . " 2
bEvHEtnqdﬂéﬁ 1s "safe” for contest and interesting for shows? Why can't contest
Su‘f‘ndar‘:s oe yieldIng enouzh to include at least some of the materiaincs suitable
only for show psriormances?
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1970

to use with judge training

= New judges for ARR and INT categories mg
College to hammer out new category descrk

39
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1970 — TEST JUDGING PROGRESSES

L. TEST-JUDGIHG

a. Arrangement - The following men participated in this mr :u'"a
spring &t the International xuar'l.e Preliminaries:
Val Hicks, Dennis Driscell and Lo

n Perry. Severs
arrangements would have been dis-quali;"‘.&:i had

'L © & J Coemitiee Report (Cont'd)

in use. I would like to quote from & _'lEEDLt "‘ECEi‘:td frem Burt
Szabo, our Arrangement Category Specialist, after he returned
from test-judging the Car .Jr1=-'l st 3t. I am more
J.[ll..-L.L than ever that 1
gystem”. Our men that ing more
], geable all the i and will be able to mowve into Ll—l\? ares
eo davt of their ab

bility when the time comes to adopt this system.

con=
te are on the r rack

| with this scoring
have been test- 11’]r‘"'-- are becom

BARBERSHOP HARMONY SOCIETY

Johnaon and Bob ';,I“J.r

Interpretation - Ken
g = n oy |
"Sport Some j

contests an
been desi
sheet be

test-judged two

y sheet that had
will design a new score
baginning our training program this sammer. Scoring
oatcome would not have been changed at these two contests when
the Interpretation Category scores were interpolated for the Voice
Expression scores.

ith the

d for the new

Interpretation is moving towards being Voice
Expression without attacks and releases
(Balance and Blend) plus the musical delivery
elements of the 1951 ARR category
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1970 MIDWINTER REPORT TO THE BOARD

It has been agreed by the members of eur con
the Arragement
ghoald be the "(uardian of the Bar

what the barbershop =t
have tried to provide the
perform the function that he w

idea of

First of all here iz a list

The Arrangement Judpe i3 concerned with the Arrangement in four ways:

L.

ittee that have been investipabing
b and purpose of the Arrangement Judge
rshop Style”. To do thiez he must have some
and a method of puarding this style. Ve
angement Judge with these tools so that he can

; intended to do.

Category that the ma

=g

of the duties of the Arranpement Judge.

He determines whether the son
or religious connotations. TIn
of the gong, as a unit, is

style.

tagte and free from patriotic
determines whether the arrangzemer
representative of the barbershop

The following iz a quote from the
'Tt must be re-smpl that
intention of 1 ¥
the thoaght that the 1
gome arbitrary patterns ou
Descripbion is written with
development and evelution of
concepts based on the past

Arrangement Category Descriptlon:
ge points are not mresented with the

the barbers cp strle, nor with
regtricted and to conform to

ather, this Arranpement Catepory

Mext, he is charged wit
evolved to the present day.
arrangement he hoars and o penalize
elenents which tend to wealen

barbershop style as it has
& reaponsibility is to evaluate the
iy

trusion of non-stylistic

It ia the dulty and responsibility of the Arrangement Judge(s) to recommend
1t :h is not acceptable under
Contest Rules.

Flnally, the Arranpement Judee must
and intellipent use of embelligh
and other features of the ATTang:
with the barbershop style.

harmenic progressiong,

y are consistent
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1970 — NEW ARRANGEMENT CATEGORY TAKING SHAPE

ne Was TesT-Juaging Tne ne
50 what it boils down to
or final placement Lo any ma
and my "highest" bonus wa
bacanse every group san
that the purposs of the

n Inence the ultimate outcome
My "highest" penslty was a "mimus 57

- 14

t bother me one bit, though,

Yes, we firmly believe that this is what the Arrangement Category should be
doing. We have many complaints from contestants, many of them very qualified
=

mnsicians, that they undcrstand our Arrangement Category. It secems

to mean something di nt to every Judge. And of course, by encompassing

ag much of the "Presentation" as it has, each Arrangement Judge would probably
talk about different factors in the presentation and not talk about the song
or arrangement at all. This has been very upseiting to contestants and we

feel that the proposed system wlll eliminate this problem. In the critigue,
the Arrangement Judpe will tall: to the contestant about the song and the
arrangement. If either received "mimus" points, the Judge will be able to shou

the contestant exactly where he violated the Barbershop style and how to
sorrect it so that he won't pet Uminua! points again, at least not for that
particular error.

We realize that it will be no ordinary Judge that will be able to be certified
in this new Arrangement Category. He must be & musician, with a molid musical
backpround. He must have written barbershop arranpements. He must understand
the "Barbershop Styls". He must be capable of hearing violations of that style
as they are being sung. He muat alao be able to recognize variations of our
gtyle that add extra erest to a contest performance and be tanght how to
miard harnma noinks for there efforta.  Snralvy a2 larea meroentars of our

New ARR judges will be trained

beginning in 1970 to be ready for
Fall 1971
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NEXT TIME

= |n our next episode, we will
= Review the rules from 1971-1980
= Review the changes leading to “Sound”
= Review the outcomes of the new ARR category and new rg

= Video Series is “free”

= Donations in the name of this series are gladly accepted tg
https://qive.barbershop.org/preserve
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