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� Things are beginning to stabilize

� Still need judge training and raising the bar on the judging community

� We’ve changed the competition structure at International to the format we 

WHERE DID WE LEAVE OFF?

know today (quarters, semis, finals)

� Post contest education is accomplished through “clinics”

� We’re about to see aggregate scores for all competitors

� There are universal concerns about complexity and the style becoming 

more diversified
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� 1952: Only sacred (not the word religious) numbers were 
disqualified.  By 1957 the rule had been changed again banning 
patriotic music

A BIT OF CATCHING UP!!!!

� 1952:  Announcing from stage the song(s) would result in 
disqualification

� 1955-1956:  On the chorus contest, there were several motions to 
disband it.  Frank Thorne and others spoke in favor of it and we 
haven’t looked back since!
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FOLLOWUP FROM 1960 PRELIMINARIES
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Throughout our history, we have cared about 

song selection and song frequency!!!



� Ties:

� We see officially in the 1964 scoresheets the indication that judges are 

attempting to break ties by not assigning the same total score

A BIT OF CATCHING UP!!!!

� Although it officially shows up in the C&J Handbook in the mid 60’s, there are stories 
that it goes back into the 50’s.  There is no official or unofficial documentation of this 
practice during these times.

� This practice lasted until the mid-70’s

� More to come on this today!
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� Each year the expectations/duties of all judges is being more refined and 
documented

� Numerous judges are de-certified to raise the bar of the judges

� Certification and recertification requirements are continuously being defined and 
refined

OVERALL REFLECTION/TRENDS OF THE 1960’S

refined

� Category Descriptions will be more defined for judge training as well as member 
understanding

� Judge costs always an issue because out of district judges are required due to not 
full coverage of in-district judges

� International By-Laws restricted multiple changes to the Handbook (once every two 
years)

� Lots of concerns evolving about the style becoming even more diversified
BARBERSHOP HARMONY SOCIETY 6



� We now know exact scores (summarized) and ranks for all 
competitors in all contests (and published in the Harmonizer)

1961
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� Judges can only be certified in two categories unless already certified in more

� The word “regionals” is dropped – now preliminaries

� Amplification appears

� Prior to this time, amplification for chorus contests was not allowed

1961

� The rule about judges in actual earshot of the quartet is removed, pushing the judges to the 
front to allow for amplification of the quartets more effectively

� Chorus semis proposal rejected because of adding time to the convention week

� In the Fall, C&J experimented with having non-visual scoring judges judge the 
quartet with their backs to the quartet (announced by #)

� Although in practice, C&J promotes that the same scoring levels be used for all 
contests (a 78 is a 78 at District or International)
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DEAC MARTIN POINTS OUT THAT MOST MEMBERS DO NOT 

UNDERSTAND THE ARRANGEMENT CATEGORY (JAN 61 HARMONIZER)
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� Society further restricting members jumping choruses to compete at higher levels

� Non-scoring Chairman of panels is added

� Recommendation is to have double panel for all contests but not enough judges in every 
category

� English language being specified with exceptions if the foreign lyrics are part of the 

1962

� English language being specified with exceptions if the foreign lyrics are part of the 
original song

� Overlap of categories creating confusion (ARR and VE)

� 2000 word thesis required from each judge (including Secretaries – 1000 words)

� Explored judging using headphones in the middle of the auditorium (trial judges)

� Val Hicks rewriting the ARR Category to describe evaluating both style and 
performance and how they integrate

BARBERSHOP HARMONY SOCIETY

10



IMPACT OF VAL’S REFINEMENT ON PENALIZATION

Arrangement is providing more clarity on what 
is barbershop and not and by how much.  

These are in the areas of Composition (Song), 
Harmonization and Voicings, and 

Embellishment
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Embellishment



� Willis “Bill” Diekema publishes internally a position paper 
describing differences between “what is acceptable barbershop” 
and what is being sung on stage by high profile quartets.  Although 
sometimes not detected during performances, as songs are being 

1962

sometimes not detected during performances, as songs are being 
considered for publication there are “technical errors” of varying 
degrees.
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BOB JOHNSON HAS JOINED HEADQUARTERS STAFF.  AN INTERESTING 

NOTE FROM THE MUSICAL ACTIVITIES MEETING NOTES
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� Rules

� Complete Category Descriptions, with details on what is judged and 
how it is to be judged

� Secretary duties

1964 FIRST FULL C&J HANDBOOK, COMPLETE WITH 

DESCRIPTIONS ABOUT ALL THINGS JUDGING

� Secretary duties

� Forms

� Organization

� Note in Nov 64 Harmonizer suggests it takes about 3 years to be 
certified (Wes Meier article)
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1964 SCORING FORMS
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SCORING FORMS FROM 1964-1970
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STAGE PRESENCE FROM 1960’S
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SECRETARY DUTIES EXPANDED

There is a LOT of paperwork.

Each contestant will have a scoring 

form that the Secretary fills out.  In 
addition there is a “Control” Sheet 
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addition there is a “Control” Sheet 

that has all of the contestants and 
scores.

On the right is an example of a 

scorecard from an Int’l Finalist 
sometime between 1976-1993!  

Note that scores are far more 
variable than what we experience 

today.  



SECRETARY DUTIES EXPANDED
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� Forms – handed in and handed back (multicolors)

� Time keepers

ADMINISTRATION

� Time keepers

� Two at all contests – if there is a difference in time the benefit goes to the 

competitor (over or under)

� Secretary must tell timekeepers to reset to zero – not after they turn in the times

� Although at International scores are summarized by category, individual 

scores are published for lower level contests
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1964 - WHAT DO SCORES MEAN?
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1964 – WHERE ARE WE ON STYLE?
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1964 ARR CATEGORY – CARBON COPY NOT DESIRED

Encouraging rearranging to make 

unique

Encouraging delivery different than 

the original



TIES (1964 C&J HANDBOOK)

All scoring judges are provided a similar sheet that they 

can track the contest.

There was a strong belief that ties should be avoided at 
all costs (at least for the upper half of the contestants)
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all costs (at least for the upper half of the contestants)

Although an individual score can be reused for a round, 

the directive was to not reuse a total score already 
provided.



TIES (1964 C&J HANDBOOK)

Voice expression
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TIES (1964 C&J HANDBOOK)

HA
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JUDGE ACCOUNTING AT END OF CONTEST
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STAGE PRESENCE – “SELL”
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� Props are allowed; what is eligible is described

� Inanimate objects

� No sound except pitchpipe

� Easily transported

� Effective

MORE IN ‘64!

� Director can only make one entrance and exit; must always be visible to the audience

� Members must remain on stage at all times except initial entrance and final exit

� Details on emergency judges (relatively constant through today)

� Currently different chorus panel than quartet panel at Int’l.  Exploring idea of one panel for the quarter-
finals and one panel for the semis, finals and chorus to even out the number of performances judged

� Explored the idea of fixing the order of competitors at International by incoming ranks to avoid “singing 
first” having a huge impact on the results

� Can only be certified in one category
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� Jan 65 – Sam Stahl – ARR

� Makes mention of  penalties plus for originality

� Mar 65 – Wayne “Doc” Ruggles - Voice Expression

� Some language implies a singular meaning to a song; a correct way

� May 65 – Emmett Bossing – Harmony Accuracy

1965 – EFFORTS TO EXPLAIN THE CATEGORY 

DESCRIPTIONS IN THE HARMONIZER

� May 65 – Emmett Bossing – Harmony Accuracy

� Sep 65 – Bill Fitzgerald – Balance and Blend

� Discusses “Projection” – Aliveness – Reaches audience

� Although “holistic”, it discusses amount and severity/weaknesses

� Nov 65 – Charles Abernethy – Stage Presence

� Fairly wide open interpretation; nothing prescriptive

� Jan 66 – “Sev” Severance – Secretary-Timer
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� An important article is published 
in March-April 1967 Harmonizer

� It reveals that “stay in your 
category” is no longer embraced 
by C&J at a ICJC level, but is 
widely believed to be true

1967 – JUDGING SYSTEM RECOGNIZING OVERLAP PUBLICLY 
(STAHL ARR & MESECHER VE)

� Prior to this VE had “lyrical 
phrasing” and ARR had “musical 
phrasing”

� Eliminated – both categories have 
phrasing through different lenses

� Shading will now be dynamics, 
although it is being lumped into 
“phrasing” with both categories 
evaluating
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WHAT CAN YOU BE DISQUALIFIED FOR IN THE ARRANGEMENT 
CATEGORY – SOME MINOR TWEAKS BUT IN PLAY FOR THE 60’S



IN 1967 THE POTOMACHORDS WERE 

DISQUALIFIED AT INTERNATIONAL

Bob Johnson’s favorite song of 

The Four Renegades



� Team looking at a different way of judging 
Arrangement

� Pilot Testing in 1969 revealed no significant 
changes in placement

� New approach to judging Voice Expression

� By 1970, the Interpretation category was being 

1968

Wes Meier, 1968 

SPEBSQSA � By 1970, the Interpretation category was being 
crafted for the replacement of VE and to pick up 
the performance side of ARR

� In the 1968 HEP schools, 50% of classes will 
be focused on judging categories (Jan 68 
Harmonizer)

� Judging School will accompany vs at Int’l

� 14+ Arrangers met at Harmony Hall to create 
new arrangements (>100) but could not 
agree on a definition of the barbershop style 

� Challenges to the Johnson Temperament 
TestBARBERSHOP HARMONY SOCIETY
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SPEBSQSA 
President, and for 

the past 4 years 
Chair of C&J 

Interview in the Jan 
1968 Harmonizer



� ICJC is recommending having the same panel at International for 
choruses and quartets and that they be reimbursed for expenses

� For the chorus contest, the District Chorus Championship does not 
have to be linked with the Preliminary Chorus representative

1969

have to be linked with the Preliminary Chorus representative

� Again, the HEP schools are spending significant time on the 
judging categories

� Similarly, Judges are having their own school at each HEP school

� Arrangers are once again meeting in a weekend school

� Once again, they can’t agree on a definition of the barbershop style
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DICK FLOERSCHEIMER – 1969 REACTION TO IMPENDING 

ARR CATEGORY

Was sent to the Harmonizer for 

publication – The Harmonizer wanted 
to reflect some “facts”; Dick refused 

and the article was not published.  It 
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and the article was not published.  It 
was only in the MAD area that it 

received any press

Dick was one of the faculty members 
at the 1969 Arrangers School



DICK FLOERSCHEIMER – 1969 REACTION TO IMPENDING 

ARR CATEGORY
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DICK FLOERSCHEIMER – 1969 REACTION TO IMPENDING 

ARR CATEGORY
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� May 70 Harmonizer new categories (ARR and INT) announced by 
Howard Mesecher for Fall 1971

� Lots of exploration of film and audio recording of live performances 

1970

to use with judge training

� New judges for ARR and INT categories meet at the first Harmony 
College to hammer out new category descriptions
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1970 – TEST JUDGING PROGRESSES

Interpretation is moving towards being Voice 
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Interpretation is moving towards being Voice 

Expression without attacks and releases 
(Balance and Blend) plus the musical delivery 

elements of the 1951 ARR category



1970 MIDWINTER REPORT TO THE BOARD
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1970 – NEW ARRANGEMENT CATEGORY TAKING SHAPE
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New ARR judges will be trained 

beginning in 1970 to be ready for 
Fall 1971



� In our next episode, we will 

� Review the rules from 1971-1980

� Review the changes leading to “Sound”

� Review the outcomes of the new ARR category and new revisions

NEXT TIME

� Video Series is “free”

� Donations in the name of this series are gladly accepted to 
https://give.barbershop.org/preserve

� Any new information you may have, please contact me at kkbari@charter.net
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